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ȁȶૂ෎͈ി႞̞̠́̈́̈́͢૽ۼ̦̞̹ͣႲͦ̀ြ̞ȷ(Give me that man / That is not
passion's slave)ȪȸΧθτΛΠȹ२ྃඵાȫ͂ΧθτΛΠ͉࡞̠ȃȶ͉ࣽ࿡͈ةশȉȷȪWhat
is the night?ȫ͂ζ·αᾼଂ͇ͣͦȶ࿡͂ಱ̦͂ࡽ̞ͅু໦͈ႀ֖̺̞͂̽̀௔̠শ̳࣫́ȷ














Ⴚͬ൩ͭ́ק̢̩̀ͥȷ(But, look, the morn, in russet mantle clad, / Walks o'er the dew of


























a piece of work is a man! how noble in reason! ȫ(ඵྃඵા)͂Ḙ͉̏ͦ͂͞͞ྭ੖̱̹̭͂
ͬ࡞̠ȃ
ȁΏͿͼ·Αάͺ̜̩ͬ́͘߃య໲ڠഎ̈́ȶ஍ळ̈́ۜ଻ȷ́௴̢̠ͥৣ೾࠷ඤͅ౾̭̠̳͂ͥ
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the liars and swearers are fools, / for there are liars and swearers enow to beat / the honest
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